Takapuwahia Marae, Porirua
Taku Parai: Well, we've come to the
part of the program where I guess a lot of
questions and answers are going to be shared
between us all, but I think we should start of
on the right note, and that is that we'll have
an opening song, which we'll ask Aunty Cissy
to conduct. And we'll ask Hrother Pierce to
give the opening invocation to this part of the
program.
I'm going to tell you a little bit about
the history of Ngati Toa and I don't know if it
will be a watered down vision, but I will give
you a quick conceptual overview on the
Takapuwahia Marae at Porirua
history of Nga ti Toa because when you leave
this place, when you walk away from our house, from our whare, you need to know something good
about the people from whence you visited and from whom you visited. And it would be, I think,
insufficient of us to send you away empty handed, in terms of, or empty pocketed or without you
getting full of any knowledge of who you just visited.
We are the descendant of waka Tainui, the name of our people is Ngati Toa. Ngati Toa
Rangatira is the full of version of Ngati Toa, on the shoulders, and we've settled in a place called
Kawhia, on the Waikato district, on the western seaboard of the Waikato area at a place called
Kawhia. And we arrived there under the leadership and under the guidance ofrangatira called
Hoturoa, and so we are descendants of the waka Tainui. And we are the descendants from those
descendants that came. In the early 13 th century or late 13 th century, the debate is still ongoing,
depending on the carbon date, but we are the descendants from that waka, Tainui, and descended
from Hoturoa, and those first descendants that traveled here.
And we came across, we first landed on the eastern seaboard, traveled north and crossed
the isthmus, Tamaki Isthmus, in Auckland. Hauled the waka across land, out to the western
seaboard and we came down as far as Taranaki. Then we turned at a place called Nii?, turned and
went back north, and found the entrance to the Kawhia Peninsula, and there our people settled.
From there, there was a dispersion of those descendants that derived from the rangatira Hoturoa,
and the rest of the people on the waka.
And I want to make it clear that when we arrived in Aotearoa we didn't arrive destitute,
deprived, hungry, and starving like some of the early painters have predicted and the early painters
have written. I think it was from Lindauer that painters have this perception that we, the people of
Aotearoa, arrived in a very deprived and destitute way. It wasn't the fact at all. We knew where we
were going. We knew how to provide for a journey. We were ocean voyagers, just like our
ancestors of the Pacific. We didn't arrive by sheer chance or sheer luck Not at all, not at all.
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And the depiction of the whakapapa genealogies and the waiata and songs that we sing
bring credence to their thought, and support their theory that we didn't arrive here by mistake. We
settled in Kawhia and from Ngati Toa as a hapu, as a tribe, we settled in Kawhia on the southern
side of Kawhia, on the Taharoa side and there we built ourselves as an iwi and there we dispersed
as an iwi, as a hapu, and under the leadership of a rangatira, men and women.
We grew and we lived our lives according to our customs, traditions, and practices. And as
time moved on we became an iwi, not so large in numbers, very small in numbers, but very, very
tight and unified. Very, very hard to move once we had dug our heels in. And because of incidences
that happened, retribution that occurred by different tribes in different iwis over different
altercations over different reasons became interactive with each other in terms of sorting out
indifferences.
And in our history from Ngati Toa there's some debates on why we moved from Kawhia.
Some say we were kicked out, some say we were chased out, some say that we weren't allowed to
stay in the area, but there's no real concrete evidence of people supporting saying who did the
kicking out. Ifwe stand and announce, well, who kicked us out? No names can be given. And so it
was a move, that I think, for our ancestors and for our tribes back then, that it was a move for the
better.
We've meant to move down here in around about 1820, 1821. Prior to 1820 Te Rauparaha,
who is the chief that's assembled at the bottom post outside there, he came down to this area, prior
to 1820 with Ngaphui. He came down here and he knew what was down here. He came down here
on an initial journey in 1818, 1817 and saw what type of resources were down here. And so the
question from Nga ti Toa for Te Rauparaha, after seeing the resources in the area down here in close
proximity to the South Island where the green stone was. The question burning within his mind
and within his soul was, how do I go back and get Ngati Toa to come down here? How do I get my
people to leave their customary lands? How do I get them to leave their buried, their kindred dead?
How do I get them to leave their taonga and their farms of their ancestors? I'd be a very difficult
task when you think about it for people so entrenched in their traditions and customs and beliefs.
And by the time he gets back to Kawhia there's this political debate going on in terms of
waring and inter-fighting like families do sometimes and inter-hapu relationships were
fragmenting. And the decision was made, after a couple of days, the decision was made by Ngati
Toa to move under the alliance of Nga ti Toa and a few of their close relations. And so they
practically walked, from Kawhia on a journey from Kawhia, starting in Kawhia, that took maybe
two, two and a half seasons to get here. Along the way there were battles and wars and what have
you, and there were indifferences.
But when you look at the question of what encompasses and what underlines management
today, management practice, they talk about planning, stakeholders, outcomes, communication, etc.
Our people had all that. How does an iwi, being a tribe like Ngati Toa, move freely, and be able to
move across different hostile lands without first planning, without first knowing who their kindred,
without first looking at the genealogies and so. Well, that place here is pretty close to me. This is
where I need to go. How do I get there? How do I feed my people on a journey such as that? Who
do I talk to? Who are the key people that I talk to? That I prepare and talk to? I just didn't up one
day, six o'clock were out of here, we're moving.
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All their planning had to be put in place by our ancestors so that the journey could be made
easy as possible for them. And so those kinships were built along the way that went straight to
their genealogical ties that tied them straight and through to each other. And they went to a place
called Otaki. And by the time they moved down the western seaboard and down to this area there
was an alliance formed between the close genealogical ties and to the close kinship ties that they
had. And the tikana of the day was the old adage of the last animal standing in the jungle would rule
the space, and that was tika, meaning that was right for that particular time. And he brought us
here and settled us here.
First of all on the Kapiti Coast, you may have driven passed it or came the other way. You
saw Kapiti Island, and that was a strong hold out there. That's where you could keep an eye on all
the surrounding areas. He went into the South Island, and that's another question. He set up his
empire around here and managed to take and capture this land under the customary and
traditional ways that pertained to that particular time. The history books of today write that he
was ruthless, that he was uncompromising, and that he caused all sorts of devastation, but at the
end of the day he wasn't the only one. Somewhere up north on the east coast, the west coast, the
same thing was happening. So, that was common practice.
Down here, he managed to set up an empire for us in terms of land. He was known as the
only chief that had the largest amount of land under his control in this country, and the adage goes
that the boundary of Ngati Toa is way in the north on the Wanganui River right down to the South
Island, and there he'd settled us, under his mana, under his power, under his leadership, with an
alliance from close related kin. From Ngati Toa, we're all the same people when you look at their
genealogical times. We are all the same people.
And so we came here and settle under his mana, under his authority, and today is another
question in terms of the strength of that mana today is being debated through the courts, but under
another political arena. But this has really settled us. This is his home, and we are the descendants
of that initial time that we journeyed was the descendants of Te Rauparaha, the person at the apex
of the house that you see. We actually walk into his bosom, into his care, and into his love. We
stand here united as a people, known as Ngati Toa. And the legacies that have been set down by our
people, is a beautiful legacy for us, as a younger generation to uphold. Ngati Toa will be here
forever. We aren't going anywhere in a hurry, so we as a younger generation have a responsibility
to uphold that mana of our ancestors that you see standing around here, and to uphold the histories
of those people. I'll leave it there. And I'll turn the time over to my cousin's wife, Janet and she will
tell you a wee bit about the meanings and the spiritual values of our house.
(Extended greeting in Maori)

Janet Elkington: I just said that on my father's side my tribe is Ngati Tuwharetoa and
you're going up there to Lake Tau po and you're going to spend a night up there in the area of my
father's people. On my mother's side my tribes are here at Ngati Toa and Ngati Kahangugnu, which
comes down from Hastings and Danniverke. And I said a special greeting to the parents of my
beautiful sister-in-law, Valerie, and also the mother of my three beautiful nieces. And so it's
wonderful to have them in our fare tupuna. Wonderful to see you again.
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I'm going to tell you a little bit about this whare. The first whare tupuna, which means it's
an ancestral meeting house, that means it's being named after an ancestor. And the ancestor that
this meeting house is named after is Toa Rangatira, and it is from that ancestor that all of us
descend. And so the meeting house is named after him, and it is symbolical of his body. So when
you were standing at the gate and coming forward, then at the top of the house is his head, his arms
are outstretched and welcoming. When we have people come to the marae traditionally they are
welcomed outside because that is the place of challenge. That when you come into the whare, into
the house, it is a house of peace. And we say that when you enter into the bosom of our ancestor
the things you feel in hear should be feelings of peace and forgiveness and warmth and love. So it is
peace that rules in this house. Now, I work as a trainer for an indigenous training and education
organization, and I know that after lunch is the graveyard shift, and nobody ever wants to talk to
you, but right now is worse than the graveyard shift cause you've all had dinner and you've had a
long days travel, and you must be really tired. So, I just want to tell you one thing. If you are so
tired that you have to close your eyes and fall asleep it's not rude in our world to do that. That's
why we have you kind of sit like this so that if you need to you can drop off. So, that's okay if you do
that.
So, this whare has been on this particular site since 1901, prior to that time we were up
higher because we needed to be for defense purposes. By 1901 we knew we weren't going to war
with anyone anymore. So we came down here so we could be close to our food cupboard, which
was the harbor, and we lived out of that harbor, and all through the years of the Depression our
people lived out of that harbor. And we had an ethic for sharing of kai from that harbor. So we
came down here in 1901, and we built our first whare tupuna. It was called Toa Rangatira, but it
was not a decorated whare. So that means that there was nothing inside. It sits on this pattern and
that pattern there. Those were the only patterns inside the whare.
And you might have seen a number of marae like that in this country because right at that
time was when there was a very strong belief that these sorts of art forms were heathen, and
demonic, and not aligned to Christian values and beliefs. So, in 1901 the first Toa Rangatira was
open. And it fulfilled the function that the whare tupuna fulfills, which is a gathering place for our
people. A house of education, a house of sharing, a house of celebration. We have weddings in here.
We had family reunions. We sleep in here. We don't eat or drink or smoke in here. None of those
sorts of things. It's also a place of tears, happy tears, and sad tears. We lay our sacred dead up
there in the center of the building and traditionally we will spend three or four or maybe even five
days here with our sacred dead as a family, supporting the bereaved members and whanau work in
the kitchen and take care of the physical needs of visitors.
And this is our genealogical library. All of these stories that give meaning and quality to our
lives. Our values and standards are reflected in the art forms. I want to tell you that this is the first
building opened on this complex in 1901. What do you think the second one was? It was opened in
1909 eight years later. Anybody want to hazard a guess? It was the schoolhouse. The schoolhouse
was opened in 1909 by Elder Booth, okay, a Mormon missionary.
So, I always use that story when I talk to people about negative publicity about Maori people
not being committed to education. Now, Brother Shelford used a very ancient chant, tineo, tineo,
tehuku a nuku, is an ancient chant which talks about Tane, who comes from our cosmogony and his
journey to the uppermost heaven to get knowledge for mankind to assure their survival, unless

J
)

)

..__)

55

wronged. And so that tukutuku panel there contains that story ofTane's ascension through the
different levels of the heavens and the things he had to do to be able to be considered worthy to
have the knowledge that would enable us to be sustained on earth. So, Maori people are really
committed to education and keeping our stories alive.
The lady who did the woven patterns, and these are called tukutuku, she actually designed
them. They are not traditional patterns. So when she was putting them together in the late 70's she
knew that she was doing something reasonably radical at that time. They used green as a base
color, and that was not done. And then she found different shapes, like this one, which is called
terungapai, which means the gospel or good news. And that pattern also has the look of the chalice
and the look of the menora, and it was about people feeling comfortable with their religion. And
also the colors were about peace and forgiveness and love because Taku told you about Te
Rauparaha, the great warrior chief coming down and taking this land by conquest. His son,
Tamitana went out as a Christian missionary, so you see how very rapidly things were changing for
Maori people. And all of those stories are reflected in this house.
The carvings all represented human ancestors, except for the two, which are third down
from the door, and they represent taniwha. The ancestors on that side of the wall are the people
who give Nga ti Toa a blood link into all of the tribes that came in the great waka migration. And so
those canoes, their captains and high priests are represented on this side. And those are the people
who give us a blood link. And so we are all connected. And they've been carved in different styles.
If you have a look, the ones that we clearly can see a human form were done by the young carver. It
took six years to complete the carvings. We had a master carver. There was a young carver who
served as an apprenticeship with him, Greg Whakatukawaitua. And also, male members out of our
community because women don't carve in our tribe.
But these ones where clearly you can see the human form are Greg's works because
traditionally Maori patterns were not recognizable like this. But if you're from Ngapuhi and I know
you've been up to Paihia, their style of carving and the people from the West Coast is this one and
that one over there. They've got that serpentine look and the differentiated by a ridge. And so if
you know your own forms, your own carving styles, when you come to visit somebody else you can
find your ancestor and sleep beside your ancestor. I'll just tell you about the philosophy and then if
you want to ask any questions you could.
The philosophy came from the three designers. I told you it took six years to do the
carvings. It took eighteen months for this material to be prepared for weaving, and it took almost
eighteen months to weave them through. And the woman from our community did it. Our
community is not a rich community, but I always tell people that I live in paradise because I live in a
place, just up the road where hundreds of my family live. So, the marae is the heart place of our
community and living all around it, are all of my blood relations, I cannot go up that street or up this
street without somebody waving and smiling at me, everyday. And my children can't go up and
down the street without seeing somebody that is their auntie or their uncle. And the children can
run freely from home to home. So it's a really, neat sharing place. It's a wonderful place to live.
The marae is the heartbeat. We still have strategic leadership and place. Tuki sits on the
marae committee, which is in charge of all of our health services. We have fourteen nurses, we have
three doctors over here, a doctor service up in the east, we have an alcohol and drug service, we
have a sickened child education program. We have lots and lots of programs that are operated from
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our heart place. And where we can we like to employ our relations. So, it's really quite a unique
place in an urban environment. And we're very fortunate to live here.
So, when you come in here the floor is brown. It represents Papatuanuku, which is our
name for Mother Earth. The sides of the wall are slightly green. They represent growth in the
forest of Tane. So this is the weak growth, the sickly people. This is the strong growth, and the
strong people nurture and protect the weaker members in society. When you get up to the ceiling
and it's the golden color, and that represents ripening, wisdom, maturity, and old age. So the
philosophy for the whare is the cycle oflife. And it is a continuous cycle and it goes on and on. I
think that's all I'm going to share with you. If anybody has any questions that they would like to ask
that's fine. But if not, let's stop there so you can get down to the really interesting stuff.
(Question)
They live here and they grow up and they go - Ohh, I can't wait to leave. I can't do anything
and auntie so and so saw me or uncle. Everybody knows my business and they move out. See. And
they move away, and they have children. And they ring up and they say "Are there any jobs that are
made for me?" Are there any homes in the park for sale because they want to come back. And some
never leave. And the message for them is up there. Do you see the hand holding the flame. There's
a hand and the two single panels and running right down the backbone. Now that hand, it has many
messages. One is to honor those cooks, Johna's aunties that spent all day in the kitchen. One is to
honor them and the other is to remind our people who live here that they have a responsibility to
stay here. That if we were all to sell our homes and go away how would we live the way we do.
How could pregnant mothers get a boil-up from an auntie if the auntie had moved. How is that I,
who does not have a parent living here or brother or sister, can have four children and never have
to worry when I go to the hospital. Because as soon as I have to go to the hospital I ring down to the
Hippolites and say, 'Tm going to the hospital" and Alma walks up the road in her flannel knit nightie
and gets into bed with one of my children. And when they wake up in the morning she says,
"Mommy's gone to the hospital" and auntie gets her off to school. See, so they have a lived reality.
If we do anything or if she sees a big truck coming up to my house bringing a big shed up
and it's the movers, she's coming up the road with biscuits for the builders. And her son stops and
says, she doesn't want your old biscuits, but that's about proper behavior. If Auntie Tutoti knows I
got visitors, up comes some jam or some steamed pudding or some cake. See that's proper
behavior. Now the children, they live it, so that's how they get into paradise. And I think the most
awful thing in the world would be to live in paradise and not be part of it, and that's sad.
And this pattern here tahitaho. That's the pattern that tells us that we shouldn't take one
step forward unless our arm is linked to our whanau. When we step forward they move with us,
and we think that part of the reason we got into the state we have is people move forward on their
own and they didn't take the family with them. So, it's an absolute way of life you can live to. I don't
have any insurance. I don't have any money, but if my brother needed me in Hawaii tomorrow I
would be there because these people here - as soon as they heard. And honestly, we used to
scuzzle up wild fire through the park. Then they would come up. And they wouldn't say anything,
but they slide their hand into your pocket. And it might be $10 or $20 or $100 and before you know
it you have your fare.
So it's a whole way oflife that's rewards and it's responsibilities. And you fulfill your
responsibilities to your family, and you get your rewards. Maybe not straight away, maybe not for
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20 or 30 years. It's a bit like having an invisible bank balance that you never go down to someone
and say, "You owe me". You just know, and it goes around. So, our children, we try to indoctrinate
them into living in paradise. The chapel is just up the road. It's just a really nice place to live.

Te Rauparaha, Wineera and
John Elkington, Porirua

Colin Shelford, Karewa Katene,
Muhurenga Wineera, at Porirua
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